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ABSTRACT

This review article presents a critical survey of the techniques that
are utilized in postmodern fiction. Article presents analysis over following;
Irony, Playfulness, Black humour, Faction, Participation, Metafiction,
Pastiche, Paranoia, Intertextuality, Temporal Distortion, Maximalism,
Magical Realism.
Key Words:  Postmodernism; Postmodernism in Urdu; Postmodernism
Literary Techniques.
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Method of performance; Manipulation; every thing concerned with
mechanical part of an artistic performance."*

A method of doing or performing some thing; especially in the arts
or science. °
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A subtly humorous perception of incongruity in which an
apparently straightforward statement or event is given another significance
by its context.!!
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The quality of being light-hearted or full of fun®°
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Full of fun and high spirits; frolicsome or sportive.?!
The propensity to see the light or bright side of life, to joke with
other people, and not to take things too seriously in life, keeping a positive
state of mind. Playfulness is thought to be the groundwork of humour. %2
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A short — lived portmanteau word denoting works that present
verifiably factual contents in the form of a fictional novel, as in Norman
Mailer’s The Armies of the Night (1968). Although still sometimes used
by journalists, the term suffers from the disadvantages of already meaning
something else.**
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Fiction about fiction;or more especially a kind of fiction that
openly comments on its own fictional status .*’
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A Poetics of Postmodernism", works of historiographic
metafiction are "those well-known and popular novels which are both
intensely self-reflexive and yet paradoxically also lay claim to historical
events and personages. *
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A literary work composed from elements borrowed either fro‘m
various other writers or from a particular earlier author. The term can be
used in a derogatory sense to indicate lack of originality, or more neturally

to refer to works that involve a deliberate and playfully imitative tribute to
other writers.*
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The term intertext has been used variously for a text drawing on
other texts, for a text thus drawn upon , and for the relationship between
both. 4
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The First of the term magischerRealismus or magic realism was
coined in Germany in the 1920s in relation to the painting of the weimar
Republic that tried to capture the mystery of life behind the surface
reality”?
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